
IL TRIONFO DI  
THE TRIUMPHS OF DORI 

 Un giorno a Pale sacro Ippolito Baccusi   
   piacevole  Sabino   
  ch'ogni vento  Orazio   [3.221 
 Se cantano  Giovanni Gabrieli   
  Alfonso Preti   

OD  ninfe    Luca Marenzio  [2.43] 
CE1 Vaghe ninfe selvagge Giovanni de   [2.44] 
ÖD  di  anzi      [2.16] 

  qui Dori, e pastorelli amanti    [3.05] 
   che ritorna     
      Bozzi (C.1550-C.1628) [2.49] 

LH]   fiorite sponde    [2.14] 
    piaggia    [2.12] 
  eran le rive  Giulio   [2.16] 

HD Lungo le   Philippe de Monte (1521-1603) [1.46] 
 Ove tra  e fiori Giovanni Croce  [2.33] 
   vezzosa Pietro Andrea Bonini   
 Eran ninfe e pastori Alessandro Striggio  [2.08] 
    Giovanni   [2.32] 

DU   accenti Leone Leoni  [2.40] 
 Sotto  speco    [2.44] 
 L'inargentato  Gasparo Zerto  [2.35] 
  o vag'o  Dori  Giovanelli  [2.23] 
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US    Costa  [2.59] 
 Dori ä  e    (1554-1612) [2.02] 
  pastori e ninfe Ludovico   [1.57] 
 AI  de  cristalli Giovanni    [2.37] 
 Da  spuntar de  albori  Porta (1528-1601) [2.36] 

CEE)     Giovanni Pierluigi da Palestrina  [2.25] 

Total  [72.46] 

T H E  SINGERS 
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II Trionfo di Dori first  by the Venetian music printer 
Angelo Gardano (1540-1611) in 1592 under 

The  that  polished form of     Dori. 
secular Choral music, first  in  in 
the 1530s, supplanting a rather  The collection was dedicated to Leonardo 
unsophisticated repertoire of secular songs. Sanudo (1544-1607), a  from one of 

 madrigal  were soon vying Venice's oldest and most respected  
with one  to express the  of  is  that the  were  
the text as  as possible through their in  of Sanudo's wife,  
music. Most madrigals spoke of  and Giustinian, either at the  of their wedding 

 reflecting the most   in 1577, or as a   of that 
of Renaissance culture, and these themes event. Sanudo, who  the  
are to the fore in the collection of madrigals first, later having  set to music, worked 
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